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THE OLD TIME RADIO CLUB 
MEMBERSHIP INFORMATION: 

Club dues are $13.00 per yr. 
from Jan. 1 through Dec. 31. Mem
bers recieve a membership card, 
library lists,a monthly newsletter 
(The Illustrated Press),a semi
annual magazine (Memories),and 
various special items. Additional 
family members living in the same 
household as a regular member may 
join the club for $2.00 per year. 
These members have all the privi
leges of regular members but do 
not recieve the publications. A 
junior membership is available to 
persons 15 years of age or younger 
who do not live in the household 
of a regular member. This member
ship is $6.00 per year and includes 
all the benefits of a regular mem
bership. Regular membership dues 
are as follows:if you join in Jan. 
dues are $13.00 for the year;Feb., 
$12.00;March $11.00;April $10.00; 
May $9.00;June $8.00;July $7.00; 
Aug.,$6.00;Sept.,$5.00;Oct.,$4.00; 
Nov.,$3.00;and Dec.,$2.00. The 
numbers after your name on the 
address label are the month and 
year your renewal is due. Remind
er notes will be sent. Your re
newal should be sent in as soon as 
possible to avoid missing issues. 
Please be certain to notify us if 
you change your address. 

THE ILLUSTRATED PRESS is the monthly 
newsletter of The Old Time Radio 
Club,headquartered in Buffalo,N.Y. 
Contents, except where noted, are 
copyright 6 1979 by the OTRC. 
All rights are hereby assigned to 
the contributors. Editor:Kean F. 
Crowe; Production Manager:Millie
Dunworth;Graphics Coordinator:Corb 
Besco. Send all contributions and 
letters to the editor at 200 Wood
.ard Drive,West Seneca,N.Y.14224. 
Published since 1976. Printed in 
J.S.A. 
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JERRY COLLI NS 
Once again it is time to delve 

into the days of radio past ••• 
Richard Crenna,who became fa

mous as Walter Denton on Our Miss 
Brooks,also played Oogie Pringle on 
r-Dit8 With JUdy. 

* * * Hour With Mary and Bob,which 
made its debut in January,1928,was 
radio's first full hour show of a 
dramatic nature. On the air for 
four-and-a-half years,it ranked 
second in popularity to Roxy's Gang. 

* * * 
"The Very Thought of You" and 

"Good Night Sweetheart" were compo
sitions written by Ray Noble of !h! 
Edgar Bergen and Charlie McCarthy 
Show. 

* * * 
Olan Soule,from the ~ 

Nighter program and Drrgnet,can
now be heard as the vo ce of Bat
~ on this animated TV serieS:

* * * The late Karl Swenson (Loren
zo Jones) was married to Joan Tomp
kins,who played Fsy on Ma Perkins 
ss well ss title roles on Lora 
~ and Nors Drake. -----

* * * 
During the final decade of 

it. run,The Shsdow was brosdcsst 
before a live sUdience st the Long
acre Theater in New York City. The 
one exception to this was the last 
four months of Grace Mathews preg
nancy when the show was moved to a 
studio to avoid a bad reaction 
from the audience. 

* * * Richard Lamparski (Whatever 
Became Of) claims that Arch Obler, 
using a pen name, wrote most of The 
Shadow scripts. 

-t:. if- i;' 

Many bloopers were heard on 
the Lone Ranger show. In one epi
sode an actor was a captive in a 
cave. His classic line was,"I 
hear a white horse coming." 

* * * In	 a recent interview invol-
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TOUCH THAT DIALI 

Once again it is time to delve 
into the days of radio past ••• 

Richard Crenna,who became fa
mous as Walter Denton on Our Hiss 
~,also played Oogie Pringle on 
A Date With JUdy. 

* * * Hour With Ma~ and Bob,which 
made its debut inanuary,1928,was
radio's first full hour show of a 
dramatic nature. On the air for 
four-and-a-half years,it ranked 
second in popularity to Roxy's Gang. 

* * * "The Very Thought of You" and 
"Good Night Sweetheart" were compo
sitions written by Ray Noble of Ih! 
Edgar Bergen and Charlie McCarthy 
§h2!!. 

* * * Olan Soule,rrom the First 
Nighter program and Drignet,can
now be heard as the vo ce of Bat
~ on this animated TV serieS:

* * * The late Karl Swenson (Loren
zo Jones) was married to Joan Tomp
kins,who played Fay on Ma Perkins 
as well as title roles on Lora 
Lawton and Nora Drake. - 

* * * During the rinal decade or 
it. run,The Shadow was broadcast 
berore a live aUdience at the Long
acre Theater in New York City. The 
one exception to this was the last 
four months of Grace Mathews preg
nancy when the show was moved to a 
studio to avoid a bad reaction 
from the audience. 

'* * * Richard Lamparski (Whatever 
Became Of) claims that Arch Obler, 
using a pen name,wrote most of The 
Shadow scripts.

* * v
Many bloopers were heard on 

the Lone Ranger show. In one epi
sode an actor was a captiVe in a 
cave. His classic line was,"I 
hear a white horse coming." 

* In a recent interview invol

ving Jim Jordan,Hal Peary,and Gale 
Gordon;Jordan mentioned that his 
favorite show was the one in which 
Gildersleeve played McGee's butler. 
Peary said that his favorite show 
involved he and Fibber fixing a 
watch in the bathtub. 

* * * What does 8 famous and rela
tively wealthy sound effects man 
do for fun after he retires? Fun 
loving Bob Prescott became a de
partment store Santa Claus. 

Until next time,"Goodnight all." 

SAYI
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Frank Amico or New Jersey 

won Trivia Quiz #4 with a perrect 
score. Thanks to the three other 
members who participated in the 
quiz. 

. Here are the answers to Quiz 
#4 (the last one),which appeared 
in the March IP (#44): 

1) THE FATMAJI weighed ~. 
2) Jim Bell was the r~e

man on SKY KING. 
3) Merideth Willson was the or

chestra leader on THE BIG SHOW. 
4) Claire DeLune was the theme 

song or STORY OF MARY KARLIN. 
5) F. Chase Taylor we knew as 

Col, StOQ~nagle. 
6) Herb Horr son did the ramous 

Hlndenburg crash broadcast, 
7) Dagwood worked for The J,P. 

Dithers Company.
8) Sam was the first name or 

Henry Aldritch's rather, 
9) Cathy Lewis and Bob Sweeney
 

starred as Fibber HcGee and
 
Mglly on television,


10)	 T e Male barbershop quartet 
on the ARTHUR GODFREY SHOW 
were The Mariners 

11)	 TRUTH OR CONSEQimACES 'buzzer 
was nicknamed Buelah the Buz
zer. 

12) ~TOR KILDARE practiced at 
Blair General HosEital,

13) Motto of The A-1 etective 
Agency.(I LOVE A MYSTERY) 

14)	 The Mobil Oil/Gasoline Company
had a IiFlying Red Horse" trade
mark. 

15)	 Ivan Shark was CAPTAIN MID
NIGHT'S arch enemy. 

L	 ....-
I 
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JIM SNYDER 
I love OTR trivia type mater

ial,and so am a real fan of Jerry 
Collins' column every other month. 
Three years ago this month I did a 
trivia column on my own,and although 
it was not particularly well recei
ved,I have a number of little "tid
bits" so will attempt another one. 

First of all,I find myself 
interested in how times have chang
ed,at least with our vocabulary. 
With the new emphasis in the press 
on "gay rights" I find it interes
ting to speculate on the titles of 
two Lux Radio Thj~er shows:"Let 
Us Be Gayh (12/2 ) and "Gay Sis
ters" (11/23/42),or an entire ser
ies on NBC in 1945 titled "TheiGay 
Mrs. Featherstone". I hope An ta 
Bryant wasn't doing orange juice 
commercials on any of those. I' 
also find,in my collection, a ~ 
and MrS

A
North episode titled The 

Wilbur ills Problem". Nope,no 
Fanne Fox. in it. How about the 
JOhnn~ Dollar episode from March 
29,19 9;hThe Jimmy Carter Matter". 
Oops, this is an election year so I 
guess I shouldn't mention that one. 

I wonder if any of the rest 
of you have had trouble with the 
13 week series. I find quite a 
number of continued story type 
shows (both 15 minutes and 30 min
utes) run 13 chapters,I guess so 
they could get four of them in 
during a calendar year. Anyway, 
they just don't fit a standard 
1800' tape properly. I am always 
left with one chapter left over at 
the end of the tape. One of these 
is the "Leatherstocking Tales" ser
ies. I have one interesting sound 
effect in one of these. The dia
logue says that our characters are 
going into an Indian teepee, and the 
sound effect is very clearly that 
of a door opening and closing. 

My searches through early 
local newspaper files show that in 
the early twenties, people searching 
for a scapegoat, began to blame 
their troubles on radio. There are 
several stories about farmers who 
complained that radio waves stopped 
their cows from giving milk or were 

THE ILLUSTRATED PRESS May-June 1980 ing them in his head. He was not 
souring the milk. Some humans 
claimed to be receiving broadcasts 
through the fillings in their 
teeth (one similar incident receiv
ed widespread publicity last fall). 
Since the body does piCk up radio 
signals (at 60 MHz),some of them 
may have been right. 

"Silent Night" was another 
oddity unknown to most people today, 
but in the period between 1922 and 
1927,was an eagerly awaited event. 
Local stations did not broadcast on 
a given evening (thus the name) so 
that listeners could tune in sta
tions from out of town. This was 
necessary because originally all 
stations were licensed to operate 
on the same spot on the dial (3600 
meters or 833.3 MHz). It was a 
prestige item to be able to say 
that you had picked up some far 
distant station on your radio. 

There are a couple of inter
esting items about radio sports 
personalities. In 1930,KMOX in St. 
Louis had a pre-game baseball show 
titled "Dope from the Dugout". 
This was conducted by a gentleman 
named France Laux. For the first 
couple weeks of the show, the ann
ouncer introduced it by saying, 
"And now,here's your Dope from the 
Dugout,France Laux." Laux demanded 
a change. The other one concerns 
the noted Bill Stern. In 1934,he 
was given the opportunity of broad
casting the entire Army-Illinois 
football game for NBC. He was ex
cited about this and wanted to im
press the network executives, so he 
asked all his relatives to send 
telegrams to the network praising 
his handling of the assignment. 
Unfortunately,their wires arrived 
two days before the day of the 
game,and he was fired. 

There are several stories 
about "The ~UiZ Kids",the program 
from the 19 O's that featured juv
enile intellects. One that appeals 
to me is how they got their adult 
"quizmaster". The producers first 
tried adult intellects but found 
them actually competing with the 
kids in trying to show off their 
knowledge. They finally settled 
on Joe Kelly from "The National 
Barn Dance". Kelly dropped out of 
school after the third grade and 
was,by far, the acedemic inferior 
of the kids. He had no trouble 
handling and admitting his"ignor
ance",and so, strangely enough, he 
got along just fine. 

Another story from "The ~uiz 
Kids" concerns <Toel Kupperman,the 
JUVenile math expert who was so 
good that listeners began to sus
pect fakery. He answered extremely 
tough problems instantly by figur

permitted pencil or paper. His 
most difficult problem was sent in 
by a university mathematician. The 
problem was to put an equilateral 
triangle inside an eight-inch cir
cle,put another circle inside the 
triangle, and another triangle in
side that circle. The question 
was,"What is the area of the fifth 
circle in this progression?" Joel 
gave his answer and the quizmaster 
pronounced it wrong. A flood of 
mail from mathematicians sent the 
producers out to check again. In 
the end it turned out that Joel 
had rattled it off with precise 
accuracy, and the 'noted' university 
mathematician who had sent in the 
question had blundered the answer 
to his own question. 

Among the many "X_rated" 
bloopers and indiscretions on radio, 
my favorite concerns the appearance 
of Mae West on the Charlie McCarthy 
show in December of 1937. This 
dealt with an "Adam and Eve" skit 
that had been approved by the net
work censors,but Mae West read her 
part with such sexual innuendo in 
her voice that ahe created a prob
lem. Her dialogue with the snake 
referred to him as the "palpitatin' 
python" as she told him,in her most 
sultry voice,"Oh,shake your hips. 
Yeah,you're doin' all right now. 
Get me a big one,I feel like doin' 
a big apple." The NBC phone lines 
were jammed and more than a thous
and angry letters came in, including 
one from the FCC. NBC banned her 
from the network for 15 years and 
wouldn't even permit a mention of 
her name. 

In 1937 Gracie Allen caused 
diplomatic problems for the U.S. 
government. She appeared in 8 
movie,"Viva Villa",in which she 
made fun of Mexican people. The 
Mexican government was disturbed 
and the Mexican Embassy in Wash
ington fired off a complaint to 
CBS. They passed it on to the 
sponsor of the Burns and Allen.. show. The sponsor passed it on to 
George and Gracie. Gracie wrote a 
letter of apology in which she 
said,"I always say Mexican jumping 
beans are my favorite sport. 
George thOUght we might make up by 
having the Mexican Ambassador for 
dinner, but I didn't think he would 
taste very good." George wrote a 
letter that was said to be a lit
tle more diplomatic. 

One of the ve~ popular kid
die OTR programs was Tom Mix", 
which was supposedly based on the 
life of the rodeo performer. His 
press agents pUblished stories 
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souring the milk. Some humans 
claimed to be receiving broadcasts 
through the fillings in their 
teeth (one similar incident receiv
ed widespread pUblicity last fall). 
Since the body does pick up radio 
signals (at 60 MHz),some of them 
may have been right. 

"Silent Night" was another 
oddity unknown to most people today, 
but in the period between 1922 and 
1927,was an eagerly awaited event. 
Local stations did not broadcast on 
a given evening (thus the name) so 
that listeners could tune in sta
tions from out of town. This was 
necessary because originally all 
stations were licensed to operate 
on the same spot on the dial (3600 
meters or 833.3 MHz). It was a 
prestige item to be able to say 
that you had picked up some far 
distant station on your radio. 

There are a couple of inter
esting items about radio sports 
personalities. In 1930,KMOX in St. 
Louis had a pre-game baseball show 
titled "Dope from the Dugout".
This was conducted by a gentleman 
named France Laux. For the first 
couple weeks of the show, the ann
ouncer introduced it by saying, 
"And now,here's your Dope from the 
Dugout,France Laux." Laux demanded 
a change. The other one concerns 
the noted Bill Stern. In 1934,he 
was given the opportunity of broad
casting the entire Army-Illinois 
football game for NBC. He was ex
cited about this and wanted to im
press the network executives,so he 
asked all his relatives to send 
telegrams to the network praising
his handling of the assignment. 
Unfortunately,their wires arrived 
two days before the day of the 
game,and he was fired. 

There are several stories 
about "The ~UiZ Kids",the program
from the 19 O's that featured juv
enile intellects. One that appeals 
to me is how they got their adult 
"quizmaster". The producers first 
tried adult intellects but found 
them actually competing with the 
kids in trying to show off their 
knowledge. They finally settled 
on Joe Kelly from "The National 
Barn Dance". Kelly dropped out of 
school after the third grade and 
was,by far, the acedemic inferior 
of the kids. He had no trouble 
handling and admitting his"ignor
ance",and so, strangely enough, he 
got along just fine. 

Another story from "The ~uiz 
Kids" concerns Joel Kupperman,the 
JUVenile math expert who was so 
good that listeners began to sus
pect fakery. He answered extremely
tough problems instantly by figur

_ 
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ing them in his head. He was not 
permitted pencil or psper. His 
most difficult problem was sent in 
by a university mathematician. The 
problem was to put an equilateral 
triangle inside an eight-inch cir 
cle,put another circle inside the 
triangle, and another triangle in
side that circle. The question
was,"What is the area of the fifth 
circle in this progression?" Joel 
gave his answer and the quizmaster 
pronounced it wrong. A flood of 
mail from mathematicians sent the 
producers out to check again. In 
the end it turned out that Joel 
had rattled it off with precise 
accuracy, and the 'noted' university 
mathematician who had sent in the 
question had blundered the answer 
to his own question. 

Among the many "X-rated" 
bloopers and indiscretions on radio, 
my favorite concerns the appearance 
of Mae West on the Charlie McCarthy 
show in December of 1937. This 
dealt with an "Adam and Eve" skit 
that had been approved by the net
work censors, but Mae West read her 
part with such sexual innuendo in 
her voice that she created a prob
lem. Her dialogue with the snake 
referred to him as the "palpitatin' 
python" as she told him,in her most 
sultry voice,"Oh,shake your hips. 
Yeah, you're doin' all right now. 
Get me a big one,I feel like doin' 
a big apple." The NBC phone lines 
were jammed and more than a thous
and angry letters came in, including 
one from the FCC. NBC banned her 
from the network for 15 years and 
wouldn't even permit a mention of 
her name. 

In 1937 Gracie Allen caused 
diplomatic problems for the U.S. 
government. She appeared in a 
movie,"Viva Villa",in which she 
made fun of Mexican people. The 
Mexican government was disturbed 
and the Mexican Embassy in Wash
ington fired off a complaint to 
CBS. They passed it on to the 
sponsor of the Burns and Allen 
show. The sponsor passed it on to 
George and Gracie. Gracie wrote a 
letter of apology in which she 
said,"I always say Mexican jumping 
beans are my favorite sport. 
George thought we might make up by 
having the Mexican Ambassador for 
dinner, but I didn't think he would 
taste very good." George wrote a 
letter that was said to be a lit 
tle more diplomatic. 

One of the ve~ popular kid
die OTR programs was Tom Mix", 
which was supposedly ~n the 
life of the rodeo performer. His 
press agents published stories 

about his militsry wounds, foreign 
service, and employment as a U.S. 
Marshall and a Texas Ranger. None 
of this had any truth in it at all. 
He served one enlistment in the U. 
S. Army but saw no action at all.
 
Shortly after signing up for a
 
second enlistment he deserted.
 

Now,since I have stolen
 
Jerry CGllins' kind of material I
 
suppose I might as well steal his
 
closing. So, "Until next time,
 
'Goodnight All'''.
 

rED~I~T::'O~R~I~A~L:----------------

As you probably noticed right 
away,this issue of the IP is dated 
both May and June. This was decid
ed upon by me, without the counsel 
of any other OTRC members. This 
combination issue was NOT brought 
about by financial needs.in point 
of fact, the club is disgustingly 
healthy,financewise.

A couple of days after the 
last local meeting,I sat down to 
start work on this issue. At the 
time I had no idea about making 
this issue take the place of two. 
However,when I got together what 
little new material I had for the 
issue,I saw that, without a doubt,I 
was not going to fill 16 pages. I 
started planning an 8 page issue, 
for that was all I thought I could 
fill. Since Jim Snyder's column 
for June was in early,I then had 
thoughts about doing two 8 page 
issues at once and catching up on 
the month behind I've been since I 
became editor. Well,I decided if 
I was going to do two 8 pagers I 
might as well just do one 16 pager 
and date it for both months. This 
eliminates the duplication of the 
front and back covers,and the mem
bership info on page two. I did 
consider asking the local members 
their opinion on my doing this, but 
thought better of it. It is my 
responsibility and if they felt it 
was a bad idea,I'd probably get 
angry and do a poor job. 

If anyone out there thinks 
they are not getting their moneys
worth out of a double-month IP, 
don't be ridiculous. While your 
membership says you are to get a 
monthly IP,it doesn't say how many 
pages it will be. If you want to 
make two issues out of this one, 
just rip it in half. The page 
count of the IP will soon be regu
larly under 16 pages if I don't 
get more contributions. This mon
th I lose the Trivia Quiz and the 
reprint material from Ceorge Klos 
(thanks again George) is almost 
gone. WRITE SOMETHING I 

Kean F. Crowe-Editor,IP 



------
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WRITEII 

,- - - -  -rJ • • • • • • • • •....... ... .
....... .. .
 
FORUM~ 

April 27,1980
 
Dear Kean,
 

really enjoy the articles 
by Alf Walle,and wish that he would 
write more for us. As usual, with 
his stU£f,when I have finished rea
ding his material I head straight 
for MY reference books. This was 
again true of his two excellent 
articles in the new issue of Mem
oriei,and as in the past,I fi~ 
myse f having some amount of dis
agreement with what he has said on 
a couple of items.and would like 
to add some clarification on a 
couple of others. 

In his article on the Lone 
Ranger,he tells us that Tonto did 
not ahow up until episode 12,after 
the Ranger was already operating, 
and in that same paragraph he says 
that both the Lone Ranger's and 
Tonto's "origins were kept shrouded 
in mystery". That may be true of 
Tonto,but apparently Striker chang
ed his mind on this in later years 
as I have two different episodes 
in my collection where the begin
ning of the Lone Ranger,and his 
rescue by Tonto,closely parallels 
the account given in the newspaper 
clipping on page 7. Not only did 
he not keep the Ranger's beginning 
a mystery,but apparently Striker 
decided to change his earlier 
story,since Tonto was present for 
this beginning,rather than the 
other way around. On page 6 of the 
same article,Alf gets into some of 
the history of Tom Mix,and unfort
unately has fallen for the propa
ganda put out by Mix's press agents. 
As I point out in MY June column 
«(See page 4 of this issue.-Ed.~» 
Mix never saw action in the army 
(he was a deserter) and,although
he may have been a cowboy,he never 
was a lawman of any type.

In his article on the Green 
Hornet,Alf makes a case fo~ the 
Lone Ranger being a descendent of 
the Green Hornet,at least as far 

as dates for the development of 
the scripts was concerned. While 
this is undoubtedly true,thare can 
be no question that Striker inten
ded it to be the other way around 

as fqr as the story line was con
cerned,as evidenced by the follow
ing dialogue. This follows Britt 
Reid identifying himself as the 
Green Hornet to his father. 

DAN REID:Son,you've seen the pain

ting on this wall many
 
times. I gave it to you
 
years ago.


BRITT REID:Why yes,Dad. The pic

ture of the masked man
 
on the great white
 
horse.
 

DAN REID:Everyon8 knows who he
 
was. He is a part of
 " American history,but the :t"
world does not know that 
the masked man is your t" 
ancestor,Britt. My unc

~ 

le. Your great-uncle. 
BBITT REID:Then I'm••• I'm carry


ing on in his tradi

tion,bringing to jus

tice those he would
 
fight if he were here
 
today.


DAN REID:Yes,Britt. He would be
 
as proud of you as I am.
 

The William Tell Overture plays in 
the background,through this scen•• 

Alf tells us that Kato swit
ched from Japanese to Filipino af
ter the beginning of World War II. 
That is correct,but it was !!£Z 
early in the war. The usual story 
on this,which apparently was star
ted by the cast members,is that 
this change occured right after 
Pearl Harbor. I have been unable 
to pin down the exact date for 
this change,but I do know that the 
scripts at the end of 1940 show 
him to be Filipino,and that was a 
full year before Pearl Harbor. 

Sincerly, 
Jim Snyder. 

«(I'm sure the OTRC members ap
preciate the corrections,Jim.
 

It's nice to see an article
 
that inspires comment,even if
 
it is just correcting of mis

takes. Wish the article had
 " appeared here,the mailbox has 
not exactly been swamped lately. y 

I agree with you about Alf's 
work,and I'd love to have him 
do a regular column .for the IP, 
or at least more articles. You 
listening Alf? -KFC») 

PHILIP 

MORRIS 

Playhouse 

10:00 P. M. 
F........
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WORLD OF YESTERDAY '26 & ,six 
issues 1 rom WOY,137 90th St. 
North, Clearwater, Florida 33520. 
Edited and published by Linda and 
Ron Downey. 

WOY has added a regular fea
ture that makes the magazine even 
more attractive for OTR fans:Radio 
Scrapbook. It's a reprint section 
(lengthy and with fine reproduction) 
of choice material. 

Regular readers know that I 
have a kind of love affair with 
WOY,I think it (and Under Western 
Skies,its sister mag) is super. 
Well,I've finally found something 
to complain about. The magazine 
needs a table of contents. It 
would make it easier to find the 
articles contained in the two most 
recent issues:a look at the detec
tives of the pulps,a career piece 
and filmography of Nigel Bruce, 
similar biographies of Kay Francis, 
John Garfield,and Chester Morris, 
and a whole lot more. 

Okay••• it's not much of a 
complaint.... -Charles A. Seeley 

COLLECTOR'S CORNER #25,bi-monthly, 
1 year/$7.50,from Nostalgia Ware
house,POB 267 Centuck Station,Yon
kers,New York 10710. Edited by
Bob Burnham and Joe Webb. 

This is the first of CC's ex
panded bi-monthly issues and,well, 
I kind of expected more. For all 
its 36 pages,there just doesn't 
seem to be all that much reading 
material here. The articles that 
are here are interesting though;I 
enjoyed Ken Piletic's description 
of the ham radio OTR collectors 
and Steve Lewis' new Mystery Dial 
column. Also in this issue is Ron 
Barnett's Buying Group Plan that 
ran in the March IP. There's a 
reprint of an old Radio Mirror art 
icle (more a story really) about 
Bergen and McCarthy. Too bad the 
date of the article wasn't inclu
ded. There's a new MERCURY THEA
TER log, more extensive than the 
earlier one in cirCulation. And 
a list of stations carrying the 
MUTUAL RADIO THEATER. 

Anyway,with a third of its 
content given over to ads,and the 
two space-taking lists,plus the 
reprints,there just isn't much 
plain,old-fashioned reading here. 
Give us Reznickl -CAS 

NARA NEWS Vol and Vol 8 
combined issue,NARA membership 14, 
S & G Bland,POB 11962,Reno,Nevada 
89510,edited by Roger Hill. 

NARA News is a chunky booklet 
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as f~r as the story line was con
cerned,as evidenced by the follow
ing dialogue. This follows Britt 
Reid identifying himself as the 
Green Hornet to his father. 

DAN REID:Son,you've seen the pain

ting on this wall many
 
times. I gave it to you
 
years ago.
 

BRITT REID:Why yes,Dad. The pic

ture of the masked man
 
on the great white
 
horse.
 

DAN REID:Everyonll knows who he 
was. He is a part of 
American history,but the J. 
world does not know that 
the masked man is your 
ancestor, Britt. My unc
le. Your great-uncle. 

BRITT REID:Then I'm••• I'm carry

ing on in his tradi

tion,bringing to jus

tice those he would
 
fight if he were here
 
today.
 

DAN REID:Yes,Britt. He would be
 
as 'prOUd of you as I am.
 

The William Tell Overture plays in 
the background, through this scenll. 

Alf tells us that Kato swit
ched from Japanese to Filipino af
ter the beginning of World War II. 
That is correct, but it was ~ . 
early in the war. The usuar-story 
on this, which apparently was star
ted by the cast members,is that 
this change occured right after 
Pearl Harbor. I have been unable 
to pin down the exact date for 
this change, but I do know that the 
scripts at the end of 1940 show 
him to be Filipino,and that was a 
full year before Pearl Harbor. 

Sincerly, 
Jim Snyder. 

«(I'm sure the OTRC members ap
preciate the corrections, Jim.
 

It's nice to see an article
 
that inspires comment,even if
 
it is just correcting of mis

takes. Wish the article had
 
appeared here, the mailbox has
 
not exactly been swamped lately.
 
I agree with you about Alf's 
work,and I'd love to have him 
do a regular column for the IP, 
or at least more articles. You 
listening Alf? -KFC») 

PHILIP 

MORRIS 

Playholli. 

10:00 Po M. 
Falrbcmb 

~: 

WORLD OF YESTERDAY '26 & ,six 
ssues 1 from WOY,137 90th St. 

North,Clearwater,Florida 33520. 
Edited and pUblished by Linda and 
Ron Downey. 

WOY has added a regular fea
ture that makes the magazine even 
more attractive for OTR fans:Radio 
Scrapbook. It's a reprint section 
(lengthy and with fine reproduction) 
of choice material. 

Regular readers know that I 
have a kind of love affair with 
WOY,I think it (and Under Western 
Skies,its'sister mag) is super. 
well,I've finally found something 
to complain about. The magaZine 
needs a table of contents. It 
would make it easier to find the 
articles contained in the two most 
recent issues:a look at the detec
tives of the pulps,a career piece 
and filmography of Nigel Bruce, 
similar biographies of Kay Francis, 
John Garfield,and Chester Morris, 
and a whole lot more. 

Okay••• it's not much of a 
complaint.... -Charles A. Seeley 

COLLECTOR'S CORNER #25,bi-monthly, 
1 year/$7.50,from Nostalgia Ware
house,POB 267 Centuck Station,Yon
kers,New York 10710. Edited by 
BobBunL~am and Joe Webb. 

This is the first of CC's ex
panded bi-monthly issues and,well, 
I kind of expected more. For all 
its 36 pages,there just doesn't 
seem to be all that much reading 
material here. The articles that 
are here are interesting thoUgh;I 
enjoyed Ken Piletic's description 
of the ham radio OTR collectors 
and Steve Lewis' new Mystery Dial 
column. Also in this issue is Ron 
Barnett's Buying Group Plan that 
ran in the March IP. There's a 
reprint of an old Radio Mirror art 
icle (more a story really) about 
Bergen and McCarthy. Too bad the 
date of the article wasn't inclu
ded. There's a new MERCURY THEA
TER log,more extensive than the 
earlier one in circulation. And 
a list of stations carrying the 
MUTUAL RADIO THEATER. 

Anyway,with a third of its 
content given over to ads,and the 
two space-taking lists, plus the 
reprints, there just isn't much 
plain, old-fashioned reading here. 
Give us Reznickl -CAS 

always full of interesting things. 
This issue has the usual mix of re
views,letters and bits of letters, 
news,reprints, and photos,plus an
other fine article by Jack French, 
this time a look at Sherlock Holmes 
as portrayed on radio. Good stuff. 

NARA has also recently initi 
ated a quarterly newsletter. The 
first issue contains the news,re
views,and comments familiar from 
the News,but the format needs work 
to save readers from eye-strain. 
That will come with time,I'm sure. 

-CAS 

SPERDVAC MAGAZINE ,$2.25 from 
SPERDVAC,31 East Orangethorpe 
Avenue,Apt B.,Anaheim,Calif. 92806. 

Included:a tribute to Barbara 
LUddy by Olan Soule;a description
of the 1979 SPERDVAV Annual Dinner 
honoring Jim Jordan,with photos;an 
article on HII GANG,Britain's most 
popular radio program during the 
Forties;another version of the Mae 
West/Charlie McCarthy encounter;a 
negligible piece on radio science 
fiction;a reprint article on radio 
sports broadcasting;a state-of-the
art look at current radio by the 
magazine's editor, Joe Crawford;an 
inside look at writing for the 
SEARS RADIO THEATER;various reprin
ts andcartoons,and more. Easily 
worth $2.25. -CAS 

TAPE LIBRARY: 
LIBRARY RATES:2400' reel-$1.25 per 
month;1BOO'reel-$1.00 per month; 
1200' reel-$.75 per month;cassette
$.50 per month. Postage must be 
inclUded with all orders and here 
are the rates:for the USA and APO
50~ for one reel,25~ for each add
itional reel;25~ for each cassette. 
For Canada:$1.25 for one reel,75~ 
for each additional reel;75~ for 
each cassette. All tapes to Can
ada are mailed first class. 

H~F~RENCE LIBRAHY:A reference lib
rary exists for members. Members 
should have received a library 
list of materials with their mem
bership. Only two items can be 
borrowed at one time, for a one 
month period. Please use the 
proper designations for materials 
to be borrowed. When ordering 
books include $1.00 to cover 
rental,postage,and packaging. 
Please inclUde $ .50 for other 
items. If you wish to contribute 
to the library the OTHC will copy 
materials and return theoriginals 
to you. See address on page 2. 
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14 RADIO LOG 

Rudy V.II •• (NBC) 

A l.THOUGH the du~ics ere havin,:: thcrr inninp »n rhc ajr .n. with such di~ni{l~d mtl~ic:L1 rrl~ll1lO1.liuns ;IS the Metro
rulitan Open ;Jnd the Ne-w York Phjlh;lrmcHlic SymphLlny 

and Phdaddphia Orcbestras, the popular note in pCO&r;lm face 
still prevails 51100l:ly. 

Varidy programs of the Rudy V.dlt:!: I~T(: han long hdd :'I 

prominent position. The E:rowth in f'0f'ul.lrlty of vacdcvrllc 
I}pc prl'Sl'ntations is indicated by the l'l(uptitln,lll)' huge list of 
Sr","~(ln :Hltlp1inll: ,he idea. 

Now. 10 shan; the popular r,p":f"'"l !t.,d \\ ,til V,\fltly. comes 
muvnnl comedy. • 

Dr.lm.llic(l·lnusic.d air pru,t.:r;uns arv 'n:,( H.,lI j ' .1 m w develop
mt'nl. BUI rhe jJl'.1 w;as nnn ,Utl:pll,l .1' H riouslr h)' spumon 
:Jnd hroaJc;Js(crs ,1likt' as it i, tuJo.l)'_ ~( .. ~t mu~jl·oll wmedr 
pro.':r;Jm~ of r,1Jio'~ C,1rJit'r J;\ys ((ln~i~kJ (If ;\ll.tpl<ltions nf 
st.JnJ,1rJ sta~t' prlK!ucrjlln'. A ne,,"' n"IC (If ori,.:ill.l1ity has now 
crept intn the elhertal dr:un;'lIiw-mu'Ic'\1 prnductlllm. In SOl1ll' 
C;J'e, orl~lnaJ sHn.':S arl~ CSpNUJly wnltul ftlr the air prescnt· 
ali"ns by (JuIMandul.': CnmpOSNS. 

One of the pro.':r.lIIU Ilul sU·:lp·d m:l~~ .lttcnlinn to raJio 
muslcd Ctll11eJy is "The G,hson Family" pn'senl;ltinn nf lhe 

Did Po_co!! ....d JM(' Willi""",. ,tM' of H, ': ........-i 11",~I" ICesl
 

Jlld lind Lorett.
 
Cle",en, (NeC)
 

) 

) 

~ 

TO THE 
NBC. One angle th nt imnwolatdy aururted :tn assured mas.s 
;l\IJienec ""as thc prominence pf thc composers and Iibrelli$1. 
HlI""arJ Dietz and Arthur Schwartz-one of UroaJway's k\1Jin~ 

,"n$:-wnting teame-r-were si~ncd to v-rite original songs foe Ihe 
wll-kly series. Counncy R)'ky Couper, the novelist lind ma';I 
aine writer, was the initi:tl librettist :tnc.! was succeeded in the 
lJ.~k by Owen Davis, noted pla.·wrip:ht. 

To widcn the pro~r:tm's appeal. a well selected cast jndudin~ 
ConraJ Thibault. Lei, Iknnl·lt. Jack and Lurerta Clemens. Adell' 
Ronson, Anne Elstner and others Will organized. 

The series, during its fiMt fC\\' months' run proved quite defi
nitdy that the lis(('nin~ audicece was willin~ to rune in a musical 
Icaturc with a dramanc plot. 

7\'BCs Show 80,11 prn~rdlO st:minlo! Lanny Ross ;lOJ Murid 
\'\:'dsnn is another pr"Juclion wil" ;I musicil WIOl"lly Panem. 
This (eature, in ils third (;Iltill }'l·;lf.. doe\ onl, however, u(e 
l>ri~in:tl son,.;s. Thi, is the pr0,l:r:ull lhar huill up Lanny Ross 
as a sl:tr. Althnu~h he luJ paviou, minllpllone experience, 
'-<lnny diJ nnt quile re;l(h the sm..sh hit dassi!lC:ttil'n unlil the 
launchin.c: ot the Sllow ijp;ll sl'ries. M...,id Wihon sin~s the 
rnle of M",ry Lnu hut the ~p('alon~ linl's for Ihe ~;amc charaCll'r 
,HC oc:livcrcd by Rosalinc Gt('l:nl', Likt\\ise. bnlly Rnss onl)' 
~in.c:'i his role while his Jramatic bits Mc' presl'nted hy AII)'n 
J051yn. This pr;actice is standard on m3ny network pruenla
lion,. 

The BC3uty Box Thcatrc starrinp: GI:tdys Swarthnut and Jol1n 
l);Lfday consists of adaptalion, of operettas ano musical c.,medics 
(If !('("cnt YC:lrs. In thc dlOrt limc thc scrics has hecn on the ;lir 
it l1;lS c:JtneJ :t pla("l' In rllrul:tnty ;lltlO.':siJe some features of 
se\,\:r:tl ~e:tS(ln's .~lanJill,l:. 

"1,l;Olund R()mhcr.':·~ SaturJaj' OI~hl ft·;lluft· nn the NBC :tl~n 

\, 
) 

Glady, Swarthout lN8C) "nd S. L. Rofh.fel-"RoJy" (CeS) 

Adele Ron.on .."d 
CO"'64 Thib.....1t 

(NaC) 

InnAmJ~Pmm4 
FORE! 
presents dramauc sketches woven intll the mll,ical portioos nf 
the cnntinuity. Lawrence Tiht>c:II" pw,::rams, 100, Ifl'qUl'otly 
embody Jr,1matic hi,-~ Il'aJin~ up In till' sin~in,l: (.f soo~s from 
his past screen an.1 Ilpc:ratic SUCCl"\l·'. 

Pnul ,",,'hitl'man', MlI~ic Hall pr"~r;lm', I1t"Mti TI,unda~" IC:l
turc tabloid prl'\l'ntaliuns ul '1;I,l:ehi" ..... i'h a mu~icar had':l=wund. 

Dick Powell's "Hollywood HI'Il'!" r..:alufl', pte,enh:d Fridays, 
leads the CMS list I,f musical (·Ul11l...I)' Ie.mm-s. rh' is (ll·\I;ttfl·J 
with J;IOt' William, who won tlu- role afll'r ;J s('ril" III nntion.r! 
3uditinn~. Many Slau of till' lJlkin~ screen an' frl'clul'nt ~Ul·~t 

~rfHrmers on the $('fil'$ which t'ri,l:in.lle~ in a Wl'~1 CU,ISI ~Iu.'in. 

Buddy RtI~l'fs und }l'Jnie Lmn !lavl' hl'en u,in~ a musical 
cOnll,.ly 1\·lIlrt. in tl"'lr CBS sail'~. 

Wllllt· mu,it;d (wlIl,.ly i-, l·,t ..hll~hin~ it~df .l~ a di\linft 
c1a~MfICOl.lilln tlf 1lr',.l<ll;l~till).!, v;lrie!y maint.nnv il\ \\\Ift and 
sle;ldy paCt. 

Rudy V;lllet:'~ pr"l:.tJm comeS III mlOti il1llOl·Jiall'!)' ;n \lJon :1$ 
the wned variely is lOullj"l1hl. AliI!, ahhllu).!h hi\ ~p"Il")r, ).!ll 
3fler the hiAAl'st n:\Inl'~ in the \'nfl'fl.linnll-nl w..rld ;It ,~lIl·\t ~t;lr,. 

RuJy', own pupul.Hity h:n .....·ver heen ol'l-rshad"wnl 110 lhe 

wtTldy hour. 
S. L. Rothafd. bc:ller knnwn to radio li$leneu 3$ RllXY, too, 

c1esef1les creJit fllr the firm ,.;rip v:lridy hff13dc,I~IS h:'\'l' nn the 
ntl work~. His 01.1 wel:kly NBC hours from lhe Capilol, 
Roxy ;10.1 RaJio Cit)' Music H;tll Thl'.url·~, Rt a hi~h-m;lrk in 
raJiu enlertainmcnt. He has rl'f;lplufl:J the spirit lit Ihll(e old 
hours in his new wmlOl'rci,d cns ~l'rie~ h\'ani S.ltUU!;lY ni,.;lm. 
Ttl Rnxy ~oC's creJit (ur JiSCUVl'tlll).! t;llenl Ih;ll provt:d ,'t:nsaliUllJl 
in various branche) of lilt· amusem,'nl worlJ. 

When Roxy leff the Carilol TIH;;ltre, his SunJay bro:t<!C:tsB 
(rom lhat puinl Wl're lah'n up hi' M.ljllr lJwMJ I)owu, lIun

elldd'l' Roge" ."d Juni. l6ng ICBS) 

;Q{A\~ 

,1.':in,t;; tlirn:ltlr .41 
v.niely Ic.nun-, d~ 
1n ;L,I.litiun 10 ....~' 
the M.ljur tl'(l'nl 
pendent Nl'W Y, 
hi~l,\t .Irll.l,h hil'\.
is fIllS\lhl.· r!\;11 ilj 

n;lll\~:~~~ ~:~~~"~~: ; 

th.u hav\' f"II"lIl'l~ 
Whlll'JIl.lIl. II i,' 
pwpalil'. ,,,In.r Ii 
mU~lC;lr lh.ll.IIKr.1 
10;1 ,l.:Tt·.lr dt~rl"l: .. 

A~ .1 rewlt. 1~1 

all r,1rh III IIIl: l'~ 

raJio n.lml·' ~ll'aJil 
cnn(nl :J11.lu('II:rad 

AnJ, lOll llle)t I 

sm3)h hit~ III the 
-variety anJ mWj 

'.i"J 

~ .. "1, ~ . 

~ 
.~:'.'~ 

----~-~~ 

lanny Ron ."d 

1
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RADIO LOG 

Jed .nd loretta 
C:.manl (NBC} 

, 
) 

TO THE 
NBC. One angle that imllll'Ji;Jldy .aUf1deJ an assurcJ mass 
:ItIJicnce ~'as the prominence III the (umposers and librettist. 
H",'.uJ Dietz anJ Arthur Schwartz-one of Bro.3J.....ay·s It·aJin,.:. 
'IlI\,l:.wriling rcams-r-we.e si...n...d 11.1 "'rite oriE:inal song' for the"'ir innin,l:1 on 1111.' ;lir 
w u·kly series. Courto!.:)' Ryley Cuuper, the lIovdist anJ m.'p

""lilln~ a.! Ihe Metro
zrne writer, was the initiJI librettist and was 5ucc«dN in lheiMlhJrmunic Symphony 
task by Owen Davis, nOIN pl;lp...ri~ht 

To widen Ille pro~l3m's appeal. a w ell !c1ecteJ ca~1 includin,:: 
Conrad Thibault, Lois Bennett. Jack and Lorena Clemeni. Adele 

'note in program fare 

,re ~\'lo: Inn" held a 
Ronson, Anne Elstner and others w as orgsnued. 

The series, during ilS liMt Ie....• months' run proved quite den.. 
!"u1.mlY (If vaudeville 
rionJJJr Iotr~ list of 

nitdy that the: li~ll'nin,:: audicece was willing to tune in a musical 
f(';Iture wilh 3. Jnmallc plUI, 

I\'HCs Show B(lat pruf;r,un ~I:nrin~ 1.:I!Hly Ross ;lnJ Murid 
\\'dson is ;lnOlhl'r pwJuclion wilh ;1 mU~l(;11 1OlOl-Jy p3UI:"rn, 

~ '\I.llh l.lIl1:I)', cumes 

~ Jlli J Jll ..... In'ch'p
r~'riuu~lr hr ~f"lllsnr~ Thi~ h'J.turt:, in ils Ihird r;l.lin }"l"'IT •. du(:~ nOl, hlJ....·ever. u~e 

"ri~in.al songs, This i~ till' pw~rall1 that huilt up bnny Ro~~~ltlSl mu~i(,;11 .eumnl)· 
.l~ a slar, Althnu,::h he Jl.IJ prl'VillU~ mi(fophonl' I:"xperit:nce,

~ cof Jll.lplallOns of 
bnnr diJ not quite lC;lch the sm.lsh hit t!:mi(J(ari('n unril Iher,t ori,:::;n;.lity has now 
bunchin,:: of the Show B(';l1 .(Nics. Murid Wil:.o..n sinf;s Ihe~(\(IUCh"n~. In !<'InC 
role of Mal)' l.nu hut thl' ,pl·J.kin,:: linl's for llll' .~Jme chauclu 
,ue Jdivered by R,,~aline (;rl-t·nl·. I.ike ....iSl" I.anny Russ only 

~ ~llcnlin~ 10 raJio 

J fl'l the: air prc~cnr-

~In.t:s his role wllile his dumafic bits arl' pre~enfC'd hy AlIrn 
)osl)'n. This practice is sl.and:ard on many nl:"t",'ork prestnt.a· prl"M:nl;ah(ln nl the 
llOn~. 

The Beauty Box The,:lIre starrin~ Gladys S.....arthout and John 
B,lCC!:ay consists of adapt;llion~ of operettas anJ musical c.)medic.~ 

of cl'cenl vealS. In the short time rhe sene! has heen on the air 
It h;IS earnt:J a plaCl' In J'<'pulanly ;llun~~iJe .~ome fcaturn of 
senral ~c.1§on's slanJin~. 

"il~mund R(Jm"";t~'( SalurJ;lr mjll:ht fl'Jlurt: l1n the NBC also 

~ 
Glady. S...."rthoul (NBCI lind S. l. Rofhafel-"RolY" JCBSI 

..., ......j H..,t~I" ICBS) 

RADIO LOG 

Adel. Ronlon and
 
Conrad Thibllult
 

(NBCI 

~,~~ 
FORE! 
presents dramatic skrlchl'! "nv{"n into the mw,iral porlions nf 
Ihe cnntinuity, Ll\\'rl'nc~ Tih!-";lI'" pw,.:,rams, IOn, frl·quentlY 
embody dramatic hi" Il:"aJin,:: ur III Ih(: 5in,::in,: uf snn,:s from a,.:,in~ "lirt'dor "f Ill(' hu,l::l' movie palace. BllW(:S ClinlinUl·J the 
his put UI(,-t"n and ur,,;ralic SUCCI:"~WS v,lril'ly f,.'IUfl' ..•I"''''r' h,·in.t: 011 '"l' akrl [ur t:~cl'plion;ll talent. 

Paul \'('hitl'man'5 Mmic H,III pr",l::r.lnn, ht;:tr,l Tllur~Jar~, fea In ;ltl,!ili"\1 1<1 "'Il'ln,:'~, 11I,I'll'r of Cl'relll"llil'~ lin ll.i~ prllf;rJrn, 
ture tabloid prt:~l"nl;llium l.f 51,1,l::l' hil5 wirh J mu~i(;ll h;uk,l::CllunJ. th... ,M.lj!>1 re(l'nr1y 1.11Indl(·l! un Jrnalellf ni/o:hl nvt:t .10 inde_ 

Dick PU"dl's ..Hollywood Hon-l' Ic.uurc, pre ..l·nle,! Frid,ly", rl4:n.lenl Nl'w York ~1.ltilln and it h;ls prov~'n to hl' one nf the 
Itad~ the: CHS list (If musical COOll...ly Ir.rtun-s. He l.~ CO,"lacfl"! hl,::/o:t:~t sm.i-h hu-, ill till' tlletrupulif;ln ;Jrl·J. 10 many svuscns. h 
....·iltl Jane WilliJlIls w hn won thv rule OIfll"r 01 ,~\'I;{'~ o( nation.rl is pO~'lhk f1ul It', 1'o.:lw Y'lik p"pul;H1ly Inay ytt carry il 10 a 
au,lilinM" Many stOICS of thv I,dkin,l:: screen atv frl"l.!ul'nt ,l::u,'~t national net w ork. 
prdnrmt:n; on Ihl' ~l"fil" ....·hich ori,l::in.Hl:"~ in a \XI"~I CO,I~t studio. Every ,1.1)' ~ pr,,/o:r;lrJl ~dl<"dtltl' is ~tuddnl w ilh variety fealure, 

BudJy Ro~el~ ;In.1 Jl·J.nil' L\IIK haw been u~in,i.; J mu~icil th.u h"v(· ["Il"I.\"l·<! Ih,· pi"n.·tfulJ.: df"rh of vnllcc, Roxy ,Hill 
c(.me,ly Il·mp(. in Ihur CIIS ~t"fl"~, Wllill'm,llI. It I~ ~.If,· n. ~,IY Ih,ll tlot, rll,lj"rify uf c('lIlrntlli.11 

While mU\il,d o.:ornnly i, l·\I.lhh~hin,1; it(l,J( ,I~ a ,li\lln(\ prll,:r;IIIl', utll"r fklll 1111"\' l,f J ~tt;lj,l::hl .halllalic ur 'Ir;li,l::hl 
c!;ISM(tlaliclO (If l>Cl,.I,ll;l~lill':, v;lriely nl'lint,lin~ if, , ....ifl ,1nd mu"c;J! (1I,1f.1,l<-r, Ufill,.(; !Ill' ",lril'ly (If .1,.llllJfi,o-llIu)ica! IlIl'llll' 
~fcady pan'. to :1 ,l::1l',,! "l,l::Il'~' 

RuJy VJ.llet:'s pro,:r;llll cnml'S tn mimI irnml·JiJldl' a" \oun a~ A):l Il'~ull, II'l' ~lhnlurn ,Ill' stUJJl'<! \~ilh llan Jrafll'J from' 
tht: wnrd varidy is lnl·lIliurll·'1. AIl\I, allh"u~11 hi~ 'pP'I\OlrS ,1::0 all part~ 01 Ill.: lllllrl,tinnll'nl ..... (lel.!. N"r "nly arlO lht: hl'SI of 
aflt"r rht hijll:l=l'sl nalOl'~ in the l'nll'rt,ljmlll'nl "o'Or!,l .I~ ,1;lIl"f )lan, raJill n;llnl' )l<-,I,ll!y pr, 'l'O(c<I, hul Iht lTL1l1l of lhl' SIJ~l', )(Cl'en, 
RuJy"s own popul,uily h;IS neVl'r hl'l:"n u'l"l·rslu,I" ..... t.1 (In fill' conn'rt anti "lll'rJllt (ldd~ i) hruught III till' m\(wpllllne, 
..... ttkly huur. AnJ. 1111 Ihnt: rwo pJf;l·~. J.rl' pholugr.lphs of Il'pll)entative 

5, L RUlh,a(d, bt:t1er knnwn 10 radio listentr' ;IS Ruxy. 100, sma)h hil) Ilf tlu; IWO ll-aJln~ forms of popuJM l'Ofl'rtainml'nt 
r1esttvrs (feJil for lht: fiCIn ~rip varitty hrna<!C'.I\ts h3\'''' un 'he: -vJliety J.nJ mu)ilJ.J CUllllJy_
 
Ilt:r worh. His old wn·kly NHC hours frnm the Capitol,
 
Roxy anJ RaJio Cit)· Mu!ic H.1l1 Theatrl'~, st:( a hi,l::h.mark in
 
rJ.Jin l·nltrtainmelll. Hl' has r'"('.lplureJ Iht: spirit uf IhllSt nld
 
hours in hi5 nlOW comllll'c,i.d CUS s,'rirs bl';ud SJ.funlay ni,::IIl~.
 

Tu Roxy f;ues CTeJil for Ji~CllVl"fln,l:: 1;IIt:nl lhat pruvl'll ~l'mafjunal
 

jn various branchl:",sof ,ll(: .1muSl"inl:"nt wurlJ. 
Wht:n Roxy Icfl lhe C.'pifClI Thtalrt:, hi5 SunJay broaJc.1Sls 

from Ihar point ..... '·fl:" lahn up hy M.qur EJw.uJ Oowes, lOan

lall"y Rou o"d Muri~1 Wilson, '!lin of "Show BOllt" lNBCI 

Buddy Roqe" lind Jea"itl Lo"q ICBS) 

15 
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Grede 8.rri.. with L.on 

brings popularity. Sometimes the orchestra is secondary to 
such things as Rudy Vallee's crooning, Vincent Lopez's pi. 
ano-playing, Ben Bernie's droll witticisms and Fred W:H
ing's choral novelties. 

Today, the radio schedules arc crammed with big. name 
dance bands. And it is true that radio, itself. is responsible 
for making them big names. 

Although many of the units had professional backgrounds 
antedating their radio endeavors, it has been proven that the 

Fred W.riIIlJ·' Pennlylvui.nl ICSSj 

RADIO lOG '.', 

THE ILLUSTRATED PRESS 

4 

Lor.tt. l.e, with Georg. 

W H EN EV.ER a program sponsor considers casting 
his radio periods, the most important phase of the 
job is Ills selection of a band. . 

No country in the world boasts of 50 many stellar dance 
orchestras as the United States. And steadily, season by sea, 
son, new names arc added to the roster of stellar musical or. 
gamzanons. The older musical names-Paul \Vhitcman, 
Ben Bernie, Vincent Lopez and B. A. Rolfe, for example-s
manage to hold on. But that does not stop the sensational 

P.§S.e Ten 

Top: Lee.. B.le.co ICBSI ... d B." B.rni. (NBC) 
H.II'. Orc.h.dr. (CBS) 

86bt Ryen, with Freel War_ 
i"'9" P,"naylv4nienl ICBS) 

radio me 01 such comparative newcomers as Fred Waring 
and Glen Gray. 

There is, perhaps, no more competitive anglc in broad. 
casting than that encountered by the dance orchestras. But, 
it is due to this competition in securing sponsors that the 
musical organizations have continually improved in style, 
arrangements and novelty offerings. 

I, ., not ~llwJ.r:i the cnecnrhlc l'hJ<;e of an onlnvtra that 

B.I,Heo', Orch.atr.a (C8S) 

Edilh Drake, with Frank
 
C.il,y'. Orch.Jlre ICaS)
 

microphone was a skyrocketing short cut to their success. 
And, in turn, it is through radio popularity that dance bands 
earn lucrative bookings in hotels. restaurants, theatres and 
talking films. 

Sometimes it is 3. strange program twist that builds an 
orchestra, or course, it is assumed that the dance unit has 
the ability to start with. But it takes a peculiar tum to hrill~ 

it to the fore. For example. it was lddic (.1I110r" .. kHIJllll: 

of Dave Rubinotl that made111(.' l.utcr' ... on-he..tra one of the 
most popular on the air. An.1 Don Bester, ;&lthough il risin~ 

star in his own ri,v,ht. was uidcd in the "scent by J;Kk Den. 
ny's droll putter. Leon Belasco, when aiding Phil Baker in 
his New York broadcasts, was used as a foil for some of the 
comic's puns and it furthered his orchestra's C,HeeL 

Some units, Guy Lombardo and Glen GrJ)" for example
depend on disunctivc urranuvmcnts for popularity. Then 
again, mass public ;KCl'phulle of a dance band, often de, 
pends on (he conductor's abilitr to select vocal talent 'which 
often ~o~s a long wOly towards putting th\: entire agpega. 
tion over. 

The singin~ of Ramona, Peggy He:J.I)' and Jack Fulton 
have ebetrcd PilUI \'(fhiteman's unit in mJinuinin.c: its race 
The lome Sisters-Priscilla and Rosemary-and Babs Ryan 
have helped smooth the path of Fred WJrin:~'s ensemble. 
Leah Ray's sin.cin,t.: meant much towi1rds Phd Harris", rise. Til.. r.med 
And there are 111<1nv more xru h instances Vidor. 

I 
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~considers casting	 brings popularity. Sometimes the orchestra IS secondary to 
~nt phase 01 the	 such things as Rudy Vallee's crooning. Vincent Lopez's pi. 

ano-playing, Ben Bernie's droll witticisms and Fred War. 

'~ny stellar dance ing's choral novelties. 
y, season by sea Today. the radio schedulcs arc crammed with big. name 
ellar mus.icalor. dance bands. And it is true that radio, Itself is responsible 

Paul Wlllicman, for making them big names. 
• for example-s	 Although many of the units had professional backgrounds 

the sensationaL antedating their radio endeavors, it has been proven that the 

Grede Berrie, with Lece 
Betuco', Orched,,,, (CBSI 

Edit~ Dr".e, wil~ Freftk 
D.iI.y·. Orcneltr. ICBS' 

microphone was a sk)'rocketin,g short cut to their success. 
And, in turn. it is through radio popularity that dance bands 
earn lucrative bookings in hotels, restaurants, theatres and 
talkin,g films. 

Sometimes it is a strange program twist that builds an 
orchestra. Of course, it is assumed that the dance unit has 
the ability to start with. But it takes a peculiar turn to bring 
it to the fore. For example. it was rddil' (.LIlIOf .. krdduu: 

Freddy Me"in ICBS) e"d 
Top: Johftny Grleft end 

little Jeck little end hhe", JOft.. ICBS)
 
Top: Ltoft Bel..co ICBSI .ftd Beft B.,nie (NBCI
 

RADIO 

P"'\l1 White",eft (NBC), hold, ~i, pop"led'y efter "'I"y y..rs 
of broedce,tiftCj 

of Dave Rubinotl lhat made III(.' latter's onhe..tra one of the 
most popular on the air. And DOll Bester, altholl,lth;l risin,g 
star in his own rj~ht. was aided in the usccnt by J;Kk Ben. 
ny's droll p.LUlT. I.e.·on BdISCO. when aidinl-: Phil Baker in 
his New York broadcasts, W;l,S used as a foil for some of the 
comic's puns and it furthered his orchestra's career. 

Some units, Guy Lombardo anJ Glen Gray. for example
depend on di -,tinctivc urranucmcnts for popularity. Then 
again, mass public iltTept;J.nre of a J;IllC(" b.md, often de. 
pcnds on the conductor's ability to select vocal talent which 
often ~Ot:S a IOIl~ WilY towards pultin~ the entire a)!.p<:~a. 

tion O\'t:L 

The singin,g of Ramona, P(;'~p:y Heal}' and Jack Fulton 
have abetted Paul \X'hit(.·man's unit in mJ.int.\inin~ its pace. 
The Lane Sisters-Priscilla and Rosemary-and Babs Ryan 
have helped smooth the path of Fred \X'Jrin:~'s ensemble. 
Leah Ray's sin~lIl.~ meant much towards Phd Harris .. rise. 
A nd I here arc manv i-rcrc sueIt instances. 

LOG 

As a response to the public's desire for dance programs. 
the "Lcts Dance" feature WaS recently L.1un(.!1eJ on NBC. 
The pro,Cl"'J.rll, IKard each Saturday ni~llt. presents three solid 
hours of d.urce music. A few \,0<:,1\ spccialucs arc included. 
The music is supplied II}' the oruanizations of Xavier Cugar, 
Kd Murray ancl lknllY Goodman, with Oon Carney (Uncle 
Don to juvenile listeners} in the master.of.ceremonies role. 

B. A. Rolfe lhd u lot to pOpULHI<!C dance 111lL~ic and his 
old programs arc well cUllcmbcr<:d. At pn:scnt, instead of 
an (;\'{:ning sdH.:.lll1<.:, Rulft: supplies d.mcc music at brc.rkfusr 
time. True, few persons may lbnu: to r.rdio music before 
dcpurtiru; 10 till" ctm c, but it makes enjoyable li~t<:njn,lt. 

D,II11t: 11l1l.'lIL is almost xyucnomous with radio today. Thc 
number of :.ldl.tr dance orchestras is so lar~t: that it is difh, 
cult to mention them ull in this linutcd Sp,1((.'. Newcomers 
to tilt: sc.h(,;duk'.'l arrive t:\t:rr month and yet the schedules 
never SL'(,:1I1 10 be overcrowded. This, in ctlcct, pro\'es the 
populartty of radio dance music. 

Jolly Cobwr" INBC)
 
Glen Gr",y {CBSl
 

Thf" f.med Lomb.rdo Tr<>up. {NBCI, P.t Barn.., in center, with
 
Vielor, C4rmel'l, Guy and Liebert Lombardo (t. to r.,.
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